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FOREWORD 


A chapel is a place of worship. The most celebrated chapels are paits of the 
great mediaeval cathedrals—which took hundreds of years to erect. Many of them 
are most elaborate in carving. Each figure, every design is the expression of an 
individual mind. 


“Not only is there built into a mediaeval Cathedral the accumulated 
thought of all men who had occupied themselves with the building during 
the preceding centuries, but you have the dream and aspiration of the 
bishop, the abbot, and the clergy for whom it was designed, the mas¬ 
ter mason, the glazier, the host of men who each in his own craft 
knew all that had been done before them and had spent their lives in 
struggling to surpass the work of their forefathers. It is more than 
this; there is not one shaft, one moulding, one carving, not one chisel 
mark in such a building that was not designed especially for the place 
where it is found, and which was not the best that the experience of the 
age could invent for the purpose to which it was applied. Nothing 
was borrowed, and nothing that was designed for one purpose was 
used for another; a thought or a motive creeps out through every joint. 
You may wander in such a building for weeks or for months together, 
and you never know it all.” 


These words may also be applied to the Skinner Memorial Chapel, for al¬ 
though small and a product of modern rather than of mediaeval civilization, 
we find in it as in the old cathedrals, the same expressions of individuality and 
the same beautiful lines wrought in marble, stone and wood. 
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ARCH LEADING TO CLOISTER 
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WEST FRONT 
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EAST END 
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DESCRIPTION OF THE CHAPEL 


1 lie Skinner Memorial Chapel is built in connection with the Second Con¬ 
gregational Church of Holyoke, Mass., “to the glory of God and in loving mem¬ 
ory of William and Sarah E. Skinner.” It was dedicated by the Rev. Edward 
Allen Reed, pastor of that church, on February 13, 11)12. 

The Chapel is entered from the west. 

It is ninety-seven feet long, thirty-two feet wide and forty-seven feet high. 

The Guastavino ceiling is used in both the front and rear cloisters. The 
pavement is of Tennessee marble inlaid in Gothic pattern. There are six bays: 
the two adjoining the choir gallery at the east end are used as organ lofts. The 
one-piece columns, like all the interior, are of Indiana limestone. These are 
capped by heads representing Communion, Hope, Greed, Idolatry, Theology, 
Faith, Falsehood and Penitence. 

Three panels make up the interior entrance of the nave. The one on the right 
has as its central figure Charity, and the one on the left Faith, while above the 
center are the angels holding the memorial scroll. 

At the east end, in line with the top of the organ case of carved oak are 
four figures cut from huge blocks of stone—the angels of praise. Surmounting 
the wonderfully carved choir screen are four statues representing music, in finely 
chiseled stone. 

The chancel is paved with marble, mosaic designs being laid in colors. 
Above all is the vaulted apex with its many beautifully carved ribs and its panels 
of highly worked stone. Encircling the interior of the chapel and binding all 
together is a grapevine, carved in the stone, symbolizing the True Vine, Jesus 
Christ. 

The pulpit is done in oak and marble, nine panels in the former and three 
in the latter. On a ribbon of oak around it are found these words, “Thy word 
is a lamp unto my feet and a light unto my path.” The reading stand is another 
master product of the carver in oak, who has worked into its main column of 
support a figure of the ancient scribe, as only the true artist can. Between these 
two stands the communion table inscribed with the words, “Holy, Holy, Holy.” 

The center throne with thrones on either side and stalls are all beautifully 
carved. The ends of the forty-two oak pews in the main body of the chapel are 
carved in three distinct designs. The organ case is of carved oak and the display 
pipes of pure block tin. The organ has twenty-eight stops and a set of tubular 
chimes. It is also connected electrically with the two organs of the church, which 
makes possible very delightful effects. 
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MAIN ENTRANCE MEMORIAL SCROLL ABOVE 
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SIX BAYS FROM CHOIR GALLERY 
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WEST CLOISTER 
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SOUTH AISLE LOOKING EAST 
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ORGAN AND CONSOLE 
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DETAIL OF ORGAN CASE 
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ORGAN FROM SECOND BAY 
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WEST WINDOW 
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DESCRIPTION OF THE EAST WINDOWS 


In the left hand window is portrayed “The Manifestation of a divine hu¬ 
manity to the Jews and Gentiles.” The Shepherds of Judea and the wise men of 
the East “from a far country,” are bowing in reverence to the Heavenly Babe in 
His mother’s lap. St. Joseph stands behind with a lantern. 

The center window represents the Crucifixion of our Saviour. In the lower 
part of the panel on the left Mary lifts her hands with a mother’s grief stricken 
lament. Behind her is Mary, the wife of Cleophas and at the foot of the cross 
Mary Magdalen, expressing the sentiment of the hymn, “My sin it was that 
hound Thee and nailed Thee to the tree.” On the right is St. John wringing 
his hands in sorrow and behind him Joseph of Arimathaea. Behind the figure 
of our Lord is the Homan Centurion; above him and at Christ’s right hand is the 
penitent thief with one arm loosened partly from the cords that bind him, crying 
to our Lord, “Kemember me when thou comest into thy kingdom:” opposite is 
the impenitent thief. 

The subject of the third window on the right is the “Resurrection.” The 
figure of our risen Lord stands above the tomb surrounded by an aureole or Ves¬ 
ica, the rays of light emanating from Him and extending through it, leave enough 
of the form to make it recognizable. 

Two attendant angels kneel before Him holding palm branches celebrating the 
great victory of our Lord over death and sin. 
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VAULTED APEX AND CHOIR SCREEN 
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THE LECTERN 


CHOIR STALLS 


ONE OF THE PEW ENDS 
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MOSAIC IN CHANCEL 
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